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ARTIST: Geneviève Cadieux 
GALLERY: Diaz Contemporary
EXHIBITION: Geneviève Cadieux
DATES: Jan 16, - Feb 15, 2014
By Christopher Lacroix

Watching Geneviève Cadieux’s video 
work Pas de Deux, I naïvely expected 
some grand meaning to eventually 
present itself. It was especially naïve 
considering the press release telling 
me I shouldn’t expect any tangi-
ble meaning from the gestures and 
movements of the two people in the 
double projection.

The right projection shows a man 
performing an unspecified martial art, 
slowed down to a pace that replaces 
the threatening nature of his strikes 
with a delicate strength. In the left pro-
jection a woman—actress Anne-Marie 
Cadieux, sister of Geneviève—quickly 
flutters and twitches her hands in a 
ways both graceful and spastic.

The geneses of their individual move-
ments are not clear—be they highly 
choreographed, improvised, or both—
nor is it important. What is important 
is understanding martial arts and 

acting as highly skilled crafts, there-
fore allowing us to understand their 
movements as entirely deliberate, if 
not meaningful.

Cadieux’s title likens these skilled 
and deliberate movements to ballet. 
Pas de Deux, translated as “step of 
two”, is a ballet duet performed by a 
male and female dancer. This duet is 
structured with a beginning (entrée) 
and end (coda) that sandwiches what 
is called the adagio, a slowly paced 
and graceful dance. Cadieux takes 
the meat from this sandwich and 
gives it to us on repeat.

Pas de Deux is a sort of ballet: beau-
tifully executed movements that pres-
ent a visually enchanting experience, 
where meaning exists in the perform-
ers’ choice of movements, rather than 
the movements themselves.

ARTISTS: Kristie MacDonald, 
Christina Battle
GALLERY: Gallery 44 
EXHIBITION: What Was Will Be
DATES: Jan 10 – Feb 15, 2014
By Madi Chambers

What Was Will Be addresses the com-
plexity of recalling natural disaster, the 
degradation of memory and the sub-
sequent re-contextualization becomes 
a story is re-told.

In Mechanisms for Correcting the 
Past, Kristie MacDonald revisits the 
found photographic remnants of 
buildings toppled by natural disas-
ters and presents them framed and 
re-stabilized; the buildings are right-
ed and only the horizon line seems 
off kilter. In another work, a mech-
anism shifts a projector, the image 
it projects changes from its original 
composition to a state in which the 

sunken house depicted is leveled. 
The appropriated images, in their 
realignment, appear somewhat time-
less, and as such, address the dis-
concerting lack of control we possess 
over weather phenomena. Christina 
Battle presents a similarly haunting 
look into the magnitude of natural 
disaster in dearfield, colorado, a video 
installation exploring the architectur-
al remnants of the town of Dearfield, 
which was ravaged by the harsh condi-
tions of the dust bowl era. 

A projection, encompassed by alu-
minum sheets, depicts dilapidated 

structures surrounded by thriving wil-
derness. Found textual recollections of 

the dust storms appear intermittently 
throughout imagery of flowers blowing 
in the wind, a provocative tension that 
does not go unnoticed. A crackling 
sound is audible in the gallery; it is a 
low-frequency recording reminiscent 
of electrified air. The resulting effect 
is a simulation of the duality between 
peacefulness and impending cata-
clysm, with the sound piece becoming 
a culminating factor. 

Dystopic prophecy is present in both 
works: while Battle’s is overtly sug-
gestive, McDonald recalls the past as 
a mechanism for emphasizing a col-
lective lack of environmental control. 
While the exhibit lacked in abundance 
of imagery, the artists’ pared-down 
approach is reminiscent of a stuttered 
memory of traumatic phenomena.

ARTIST: Tough Guy Mountain
GALLERY: Narwhal Projects
EXHIBITION: Open House
DATES: Jan 23 – 26, as part of the 
2014 Toronto Offsite Design Festival
By Parker Kay 

For their exhibition at Narwhal Proj-
ects, Tough Guy Mountain — a newly 
formed collective, or brand as they 
would describe it — decided to give 
an inside look to their Toronto HQ. 
The collective previously showcased 
their Corporate Headquarters and 
Panamanian Corporate Headquarters 
as a part of First Thursdays at the 
AGO. Tough Guy Mountain (TGM) 
brands themselves as “an exciting 
new media lab, brand interface stu-

dio, and art problem solutions com-
pany.” They claim to be committed to 

selling “condo show rooms, pop-up 
office synergy, beautifully designed 
new products, piping hot videos, and 
clever marketing schemes.” 

However, after seeing the company’s 
marketing strategies, whether it is 
in the form of an exhibition, instal-
lation, or website, it is clear that the 
artistic merit does not reside in what 
the company claims to be selling but 
rather in the personas that the mem-
bers continue to perpetuate. The 
brand provides the members of TGM 
with a context that justifies anything 
they chose to do or say. The mem-
bers of TGM seem to be following the 
path of many Internet artists, Jeremy 
Bailey being an apt comparison both 
conceptually and aesthetically. Like 
Bailey, TGM places more importance 

on the rate and consistency of their 
public presence (virtual or not) then 
the quality of a “finished work.” 
This is a technique artist and writer 
Brad Troemel calls Athletic Aes-
thetics. Upon first glance you could 
assess Open House as an ironic 
comment on the growth of condo 
culture in Toronto infused with a su-
percharged 2008 Tumblr aesthetic 
and farcical corporate structures. But 
after some reflection on Open House, 
the subject matter becomes incon-
sequential and the show is about 
nothing more than the continuation 
of TGM’s ongoing performance piece 
they have termed “brandgelism.”

ARTISTS: Ian Carr-Harris, 
Dave Dyment, Lee Henderson, 
Yvonne Lammerich, Nina Levitt, 
Jessica Vallentin 
GALLERY: Artscape Youngplace
EXHIBITION: UnArchive
DATES: Jan 9 – Mar 30, 2014 
By Humboldt Magnussen

In UnArchive, the inaugural exhibition 
for Artscape Youngplace, six artists 
were commissioned to create work 
using archival materials, speaking both 
to the site’s history—it’s former life as 
the Shaw Street Public School’s—as 
well as its future as a creative hub.

Curator Heather Nicol began the 
project by opening the school’s ar-
chive, allowing the artists to research 
and seek inspiration from its history. 
UnArchive spans all three stories of 
the building. The first floor includes 
display cases housing historical data, 
snapshots, and art projects that Nicol 
facilitated with current students at the 
adjacent Givins/Shaw Junior Public 
School . Through doing similar art 
projects to that which students did 50 
years history is reexamined, including 
contributions by Aboriginal Peoples 
that were not given their due credit 
in earlier retelling. This highlights the 
pedagogical importance of archives 
in passing collected information to 
future generations. Also displayed are 
data visualizations of former students’ 

country of origin from 1914 to 1989, 
using coloured pins to mark a world 
map, explaining the cultural shifts of 
the neighbourhood and its connection 
to the Portuguese community.

Diverse archival finds made imprints 
on each artist: the school’s humorous 
motto, “Givens Givens Yes Yes Yes! Do 
we like it? Well I Guess” is now em-
blazoned on walls by Ian Carr-Harris. 
Yvonne Lammerich constructed and 
documented detailed photo-collaged 
replicas of the four old school build-
ings which were different manifesta-
tion of the Givens/Shaw School. Lee 
Henderson brought home symbols of 
the school’s former glory by placing 
many athletic trophies back into their 
original places beside photographs of 
their tarnish and decay. Dave Dyment 
worked with current students at the 
Givin/Shaw School to make draw-
ings of scenes from films in which 
the Artscape Youngplace building 
was  as used as a location, among 
the drawings is a scene from “Mean 
Girls.” Nina Levitt pairs vintage class 
photos and written accounts of several 
individuals school-day memories, at 
once poignant and intriguing for the 
ability to remind the viewer of their 
own school experience. The addition 
of Jessica Vallentin’s mobile viewfind-
ers, scattered throughout the exhibi-
tion, subtly encourages the viewer to 
focus on details of the surrounding 
art,  while  commenting on the acts 
of inclusion and omission common to 
all archives. In short, UnArchive sets a 
high bar for future Artscape program-
ming and connects generations of 
students in the community.

ARTIST: Chris Curreri
GALLERY: Daniel Faria Gallery
EXHIBITION: Medusa
DATES: Nov 21 – Feb 1, 2014
By Noel Glover

No amount of looking will render 
visible the materiality of that which 
is formless; its materiality is signed, 

rather, in its very displacement—an 
inconspicuous exuberance. But it 
is in search of this excess, and me-
ta-stability, that Chris Curreri aims 
his exhibition, Medusa, at Daniel Faria 
Gallery: an untitled portfolio of photo-
graphs that encircle a faceless cement 
sculpture. The scene is inhabited by 

the mythological valence of Medusa’s 
petrifying gaze. This rather paradoxical 
unseeing seer facelessly looks upon a 
wall of photographs of discarded clay 
projects by students at the Gardiner 
Museum of Ceramic Art in Toronto. 

There is something of the uncon-
scious for Curreri, lying coiled in the 
heart of the Medusa myth—some-
thing particularly difficult to see. This, 
I think, is the nature of his photo-

graphs, heavy and enfolded lumps 
of clay that somehow, in their very 
failure, represent any particular formal 
semiotics and seem to reach out, to 
yearn, and to exceed. 

What is difficult to see in these 
photographs is precisely the kind 
of movement suggested by their 

formlessness. Are these turns away 
from self, away from the idea of an 
original unity? Is this ebullition from 
the inside out? Desire for the oth-
er? These morphologies—these clay 
bodies—offer only partial perspec-
tives, of which an objective vision lies 
always out of reach.

The unconscious is, after all, the realm 
of uncertainty, unknowability: its royal 
roads paved by the gradational meta-
morphosis of order into disorder—the 
progressive evolution of forms into the 
flux and decay of formlessness.   
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1.  Geneviève Cadieux, Pas de deux, high 
definition video, colour, no sound 12 minutes, 
2012. Photo by Toni Hafkenscheid, courtesy of 
Diaz Contemporary, Toronto

2.  Kristie MacDonald, Floating Down the 
Merrimac River, Massachusetts, 22 x 18 inch 
Digital Print, 2013. Image courtesy of Gallery 44

3.  Open House, Another Project with Tough 
Guy Mountain. Image sourced from www.
narwhalprojects.com

4.  Dave Dyment & Givin/Shaw School students. 
Image courtesy of Steve Payne 

5.  Chris Curreri, Medusa. Image courtesy of 
Daniel Faria Gallery. 
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